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1.4 (INDIVIDUALS)

el A« Giancarlo Politi, Helena Kontova
EIREAK  Salvatore Arancio (IT/UK);
Alessandra Anatti (1T); Carlo Bertocei (1T);
Mauro Bonacina (IT/UK): Rossana Buremi
(IT); Valerio Carrubba (IT); Alberto Guidato
(1T}, JEBE (Adriana Jebeleanu) (RO/IT);

Alessandra Mancim (IT): Marco Salvetti
(IT); Cecihia Serg (IT)

2. 12 {UBEER 12 PAINTERS FROM
CZECH REPUBLIC

A : Daniel Pitin

BIMEAF : Josef Bolf: Sylvie Brodi;
KW: Hynek Martinec; Jan Merta; Jitka
Mikulicova; Alice Nikitinova; Jaromir
Novotny: Robert Salanda; Viadimir Skrepl:

Pavel Smid: Veronika Holecova.

3. MENE—miES ) FEE—EE
¥fifl DRESDEN - PRAG / PRAG -
DRESDEN

HJEA : Daniel von Wichelhaus
B 2 A : Paul Barsch (DE); Tilman
Hornig (DE); Bernd Imminger (DE);
Johannes Makolies (DE): Martin Mannig
(DE); Stephan Ruderisch (DE).

4. LRRE . 12 B DRIHEF
#EH STAGING THE GREY: 12
ROMANIAN AND HUNGARIAN
PAINTERS

A - Mihai Pop, Jane Neal
BELAE : Marius Bereea (RO); Zsolt
Bodoni (HU); Andrei Campan (RO);
Radu Comsa (RO); Oana Farcas (RO);
Adrian Ghenie (RO); Cantemir Hau 1
(ROY; Victor Racatau (RO); Serban Savu
(RO): Mirces Suciu (RO); Peter Sudar (HU);
Alexander Tinei (MD/HL),

5. MR . REWA ITALY: NO MORE
THAN A POINT OF VIEW

M A : Angelo Mosca

U2 A% Manfredi Beninati; Luca
Bertolo: Lorenza Boisi: Gianluca Di
Pasquale; Pesce Khete: Andrea Kvas; Ivan
Malerba; Alessandro Roma; Michele Tocca

6. J % SIF SOUTH EAST
BLOOMING

SN : Primo Marella, Eleonora
Battiston

Z 2 AYE « Annie Cabigting (PH):
Alfredo Esquillo (PH): Nona Garcia (PH);
Cieraldine Javier (PH); Haris Pumoma (1D},
Emmanuel Santos (MY'); Yasmin Sison
(PH); Wayan Suja (ID); Wire Tuazon (PH):
Ronald Ventura (PH); Entang Wiharso (ID/
US); Gede Maliendra Yasa (ID)

7. BHZE  fiRELEPER
#9307 TRANS-DIMENSIONAL:
INTERESTING DYNAMICS IN NEW
KOREAN PAINTING

WA F— (Wonil Rhee)

ZRZ A% : Bongho Ha; Jonghyun Ha;
Kyungah Ham; Yeondoo Jung; Un Kang:
Kira Kim: Gilwoo Lee: Kwangho Lee:

Sunggic Moon; Kibong Rhee.

8. Hil§ HYPER-LUCID

FIEA ; Domenico Quarnnta
BiREAE : Alterazioni Video (IT/US);
Ciazira Babeli (Seeond Life); Shane Hope

(LS}, Miltos Manetas (GR{UK); Gerhard
Mantz (DE); Eva and Franco Mattes (IT),
UBERMORGEN €COM (AT); Damon
Zucconi (US)

9. PERKF CHINA BOX

HilE A ¢ Cecilia Freschimi (367)
SRR, =l B =
b, FHy, R EXEER. I,
A, #d. Mk

10. FHMM : FERZLEH LS
FANCY SUCCESS: POSITIONS IN
YOUNG POLISH PAINTING

Helt A : Beata Nowacka-Kardzis
HAfe] S ¢ Lidia Kriwceyk

Z R E A - Basia Banda; Agata Bogacka;

Tymek B c1: Ewelma Chr:

Lidia Krawezyk & Wojtek Kubiak:
Przemek Matecki; Bartek Materka: Karol
Radziszewski.

H.—Ef . EEIAEREEL B
il ER B ONE HUNDRED
YEARS: ENDOGAMIC & EXOGAMIC
PICTORIAL PRACTICES IN MEXICO
HilE A : Alessandra Poggianti, Juan
Pablo Macias

Ruben Gutierrez; Daniel Guzman and

? = Carlos Arias: Hernain Bravo;

Luis Felipe Ortega: René Hayashi / SIRE
collective; Marcos Kurtycz; Alejandro
Osorio: Sebastian Romo: Guillermo

Santamarina,

12. B INDIVID ¥ DVD : HBHT
FFEHR FROM INDIVID TO DVD:
YOUNG GEORGIAN PAINTERS

HelE A ¢ Mana Kirmelashvili, David
Andriadze

B E A : Sopho Chkhikvadze: Zura
Gikashvili; Michael Gogrichiani; Georgge
Kevle; Ketevan Logua; Lado Pochkhua;
Maka Razmadze: Ana Riaboshenko: Andro

Semeiko; Konstantin Sulaberidze; Maia

Sumbadze.

18. F/RERERERE ALBANIA &
KOSOvVO

WA : Artan Shabani

ZHZ A% : Driton Hajredini (KS); Ervin
Hatibi (AL); Dalip Kryeziu (KS); Alfred
Mirashi Milot (AL); Alkan Nallbani (AL);
Artan Shabani (AL)

ZARME
I I ART IN GENERAL

1. BEBRAN : ERUKZARMHIRK
WHITE PAPER BLACK BRIDE: THE
CONTEMPORARY ART SCENE IN
CZECH REPUBLIC

Rt : Jiri Kovanda, Edith Jerabkova
B Z AR : Zoynek Baladran; Josef Bolf:

Jin David; Ladislava Gaziova: Jan Haubelt;

-Lukas Jasansky and Martin Polak; Michal

Kalhous: Barbora Klimova; Eva Kotatkova;
Alena Kotzmannova; Martin Kubicek:
Ladvi; Dominik Lang: Marek Meduna:

Jan Nalevka: Marketa Othova: Ludek
Rathousky: Jan Serych: Evzen Simera;
Viadimir Skrepl: Michal Skoda; Pavel
Sterec; Vaclay Stratil: Adela Svobodova;
Tomas Svoboda: Jiri Thyn; Jiri Valoch;

Tomuas Vanek: Ivin Vosecky

2ZRE  MERRAKE
AeYER ART WORKS: THE
CONTEMPORARY ART SCENE IN
SLOVAKIA

WA+ Omar Mirza

BIEZAK : Gabika Binderova; Peter
Homaola and Marko Horban; Jana
Kapelova: KassaBoys: Peter Kralik; Martin
Melichererk: Svatopluk Mikyta; Lucia
Nimcova; Katarina Patrasova; Monika
Pavlechova; Veronika Sramatyova Jan

Vasilko,

WAWRLER

et SREN

3. WO-MAN POWER

Wil A : Dadja Altenburg-Kohl
BREA
Landau (IL); Daniel Pesta (CZ); Ulrike
Rosenbach (DE)

% @ Maja Bajevic (BIH); Sigalit

1 Focus mauy

1.AL.CHIL.LMAS+X

HE A : Getulio Alviani
BIEZ A : Gewlio Alviani; Ennio
Chiggio; Manfredo Massironi,

2 ERER  BEEHTLOEMN
(®X# 1970-2000) REREADING
THE IMAGE: PHOTOGRAPHY AS
STORAGE OF MEANING (ITALY
1970-2009)

S A ¢ Luca Panaro

B LA : Adriano Altamira; Olivo
Barbieri; Silvia Camporesi; Cristan
Chironi; Mario Cresci; Pasla Di Bello;
Francesco Nonino; Sara Rossi: Marco
Samoré; Alessandra Spranzi: Davide
Tranchma: Carloalberto Treeeani: Elisa

Turchi; Franco Vaccari.

3. MICREHEE ITALIAN
NEWBROW

HEHEA : lvan Quaroni

Sl £ A% - Vanni Cuoghi; Paolo De
Biasi; Eloisa Gobbo; Massimo Gurnari;
Fulvia Mendini; Elena Rapa; Michael
Rotondi; Giuliao Sale: Giuseppe

Veneziano.

(Wt RLHEE, Wisle)
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China Box
HEE T

X TWH Text Gecllia Freszhinl
# _ WHE Translator_Dai Weiping

#MBA  ## CURATED BY Cacila Freschini

SREAR 7. A FH TR FO, B OELH DNR TUH, TTB. W, KE

i it

206 SELE I

Atists: Gui Jig; Li Chao; Li Qing; Li Wei; Qin Chong; Qin Qi Tu Hongtao; Wang Guangle; Wang Yabin; Wang

Yaqlang; Xua Jun; Ye Yongaing,

"HERT 2TH. TEHET EHREFSZAR
W, “TEET EREIE XHeEs. FER
fEfEHFET. FEET EDE.

Fge S ER XA A FRERR RN XERT. R’
FuR, BT TRENESEIRIFAERBAEER, RINT
BEAREHEEXERLBY, HTERSRIXERH TN
BEFEE ARG I IHAET 2.

SUEZTERIGEREINED2E,. NEEERS XM
B EmyhIEs 6 8 R X A ERE AT — R AR TN
LANMAHTATRTHAES . BE-FNEFHEY
EERERFNNE. T THERRERNBHREANZARE
FPEHEZ R, MmbOALERSFLHB 2 ETREEN
ERHEZERMNLE. BLEARNENE B FEATRBR
RECHEST. FREMFIGHAN 2 IR,

BEZRARBHZREH— MR, AEESEELPNE
e BER A HREOMNS, AFMEAREREYER
TR, KEZARROER THENRE. WK, MERSA
B R ERR LT RRN TN XRES, RTTARS
BEIESMEFERSMEIFLE BN At E0EFEn
EEMEARBEINRR.

LR, FEHMNZEER-RAEAES. FRAES
BMENALERNIA, EER, JEZARORESRELN

Chirta box is China China box is the basement of the
social, ecanomic and artistic structure, China box is the weft. 2
desires’ pixin which are hedged inideals, thoughts and cultural
creativity, China besx i5 the answer,

Uncertainty and adaptabmr_v seemto be the kaywurd.s
when referring to the future. And as always happens when
the mputs are numercus and uncertain, asto ovethang the
estzblished parameters, we take refuge and develop the most
intimate part of cur past and curselves.

Afrer years of frevzied effarts ta :ha.nge its image, what is
China today? Now more than ever, China isa huge macrocosm
which jealously preserves its heritage. 12 artists from the
everyday follow a path elose to a leading Chinese aesthetic A
search that deep down, to diseover mare and more small and
mysterious boxes, wherein lie the ancient pearls of wisdom.
These artists, in different ways, sirive to shine lig’ht upon their
own eultural identity and independence from the rules of the
alobal markaet ..

There is a system that encomipass art and artists, whose
intentions then contain their own works. A dense network
of conmections that can not be 1g'nored or tivialized, The

environment, the present, but also the past, are essential for
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WFNHTE TR, TEAFRFRNLEIIERRE LS
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understanding the work of these artists: Nothing can be external
ta the protess of creation: there are passages that must be
observed and dynamics to be understond.

has borrowed fram

For long, the Chinese painting’s pra
the West, jeining gradually the use of local resources. In recent
years, & minotity of artists has saught to distance themgelves
from this callective trend, focusing ena mare intimate and
authentic prospective.

The revival of the myths of the past centuries leads Ya
Yonggin to aspire to & lie of restraint and perfact control. His

paintmg is symbalist poetry, which is expressed in anundertone,

It with strength, The paintings, apparently so busolic and
carefree, showing, in fact, the discomfort and anxiety to the
current relationship betwean man and nature. This same idyllic

feeling surrounds us as we wateh Yue Jun's floating dream state

architectures, The lightness of the structure with no prospect,
cencreteness ﬂﬂd St‘hdiw. llld@i m fE'ElltY. thE d.l'al‘ﬂﬂ D‘l Enmbat
power. The buildings where he performs are well known, ek of
history, shapes that the artist ills with a thin veil of matter similar
ta bialogical tissue, A sort of living organism wiich lies ona
paletta of improbable colors. Meanwhile, Tu Hongtae, without
hlters, expresses his palemic to a world that he perceives as a
huge collage of breken, ndiculous and unnecessary images. His
rasearch brings him the essence of full blown lie, whare stackad
masses made from puppets, deformed and deveid of autencmy,
are moving ina bizame scens with undertaken borders, The
natural scenery is gone, and the artificial social scene has
slowly disstpated the ability to distinguish between illusior and
reality. Those two opposite poles are what Cin Jie tres ta join
in Puzzles. She contrasts the truth of painting, by presenting
images that have actually inspired & public debate regarding
their presumed authenticity, as in the case of a lagrant Chinese
cosmonanut.

This generation of the 805 announces the arrival of 2
new era for Chinese art. A sense of selb-determination has
been encouraging leading artists to actively nteract with
their andience. Li Qing 1s one of the mast innovative and
representative artists of this tendency. He loves to entertain

the viewers, inviting them to carefully observe his paintings

REX  BAABNKE  FEEH 1304100 [k 2008
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IR, ROVEEEARNEIIER KEBR BEEL
AEGHEE . SRNERFBEEEARINES L. TEH
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and, therafore, reality itsell Tn the series, “Tmages of Mutual
Undoing and Unity’, the artist eauses the mutual destruction
of twa of his paintings that, still fresh, are pressed togetherina
“pairiting performance’, The result is completely random and
the new images are similar but different Ti Chao proposes
erastive new strategies that are based on & conrept of space-
time coordination. In each triptych, a single witness has the
opportunity to analyze the topie from three different angles. Li
Weils paintings are lilke films on the hig screen; a serias of still
images reminiscent of old stlent films. Like a film director, he
personifies his characters and tries to prefigure the envirenment
before develnpmg the plGL creating a strond element of
suspense. That sense of mystery continues in the enigmatic

paintings of Wang Yamqiang, The formal simplisity and cool

designs recall a crime scene reconstruction, where eternally
YOUNg Mmanneguins, with dejected faces, are at state of alert,
waiting for & solution. Wang Yabin presents a series of "Self-
Portraits’, ﬁ'ag‘ments of his unconscious that he paints d.lrecdy
on snapshots taken from = MiniPalaroid. Shots of a daily life
that the artist tampers with, letting the imagination take shape.
Gin Qi runs in the maze of his own fantasies, putting together
mundane objects, a5 Tofu, in order to create & surrealistic

effect An emuption of vitality that reflects the rapid social
expansion, which absorbs various types of cultural information,
incorporating an intérnational perspective, But can these artists
make a reconfiguration of their local civilization, free from
interlerence by the West? The " Terrazzo," by Wing Guangle, is
a seLf—hum&q e to tadition. The purpase of representation, it is
no longer a certain object, but the harmony of the act in aceord
with the methed of Bones, the second of the "Six Principles of
traditional Chinese painting' proposed in the sixth century by
the eritic and painter, Xie He. The brush and the personality

of the artist must be intimately and consistently related, able

to lntumvely move in unison. Once the painting is seen as-a
special type of action, it becomes the written representation

of an individual thythm. Qin Chong distinguishes himself by
his own existential minimalism: a simple and refined style that
communicates a fesling of calm and peace. But his works are the
dramatic scene of an endless conflict devaid of sohition. Black
arid wlnte yin and vang, two antagonists that exist Dnlly n virtue

of each other and reprasent the struggle for life, between the

impulses and obstacles of natural growth.



